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FOREWORD 


FERNANDE PEYROT (188S-1978> 

T he Swiss composer, teacher and conductor 
Fernande Peyrot was born in Geneva 
(Switzerland) on November 21 st , 1888. She 
studied at the conservatory of her native Geneva 
with Ernst Bloch and with Emile Jaques- 
Dalcroze (the famous creator of a gymnastic and 
choreographic method for the interpretation of 
rhythm). In 1916 she gained her diploma from 
the Institut Jaques-Dalcroze , where she was to 
teach until her retirement. 

In 1919 she left Geneva for Paris, where she 
attended the classes of Andre Gedalge and Paul 
Dukas at the conservatory. At the same time she 
taught at both the Ecole de rythmique de 
Vaugirard (inspired by the principles of Jaques- 
Dalcroze), from 1919/20, and at the Ecole nor- 
male de musique. On her return to Geneva, she 
pursued a dual career as teacher and composer, 
and also directed a small choir for many years. 

Peyrot’s work ranges across many genres, and 
includes many choral works, much chamber 
music, several orchestral works (notably her 
Esquisses symphonique and Suite pour cordes ), 
and many scores for the puppet theatre in 
Geneva. Her compositions were often played 
at festivals of the Association of Swiss 
musicians , or by various Geneva-based 
ensembles. The Swiss-French conductor Ernest 
Ansermet gave premieres of her Masse in 1 9 1 8 
and her La petite sirene in 1949. 


Fernande Peyrot died in her native Geneva on 
March 10 th , 1978. Her musical archive is kept 
in the “Fonds Fernande Peyrot” at the 
Conservatoire de musique in Geneva. 
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FERNANDE PEYROT, 
SWITZERLAND 
AND THE GUITAR 


A musician of the same generation and cul- 
tural background as Frank Martin, 
Fernande Peyrot was probably attracted to the 
guitar by the artistry of Andres Segovia, who 
lived for several years in Geneva, and where he 
gave many concerts. Peyrot was not the only 
Swiss composer to be inspired by Andres 
Segovia. According to a letter Segovia wrote to 
his friend the Mexican composer Manuel Ponce 
in the 1920s, both Volkmar Andreae and 
Hermann Suter expressed a wish to compose 



for him, (l) though no guitar work by either 
composer is known to exist. In the late 1920s, 
Aloys Fornerod composed a Prelude for 
Segovia, which he did not play but which has 
recently come to light in the collection of 
manuscripts that contained the present piece. 
And, most famously, in the early 1930s, Frank 
Martin wrote the celebrated Quatre pieces 
breves , which again Segovia did not play but 
which has become a classic of the guitar 
repertoire. 

Prior to the discovery of the present piece, 
Fernande Peyrot’ s known guitar works were a 
set of four Preludes published in 1986 by Hug 
& Co. (Zurich), edited by Cristoph Jaggin, and 
a Petite suite pour guitare op. 31 , composed in 
1954 and dedicated to the Spanish guitarist 
(and Swiss citizen) Jose de Azpiazu. 

In May 2001, among the papers of the Andres 
Segovia Foundation at Linares (Spain), was 
found a manuscript of a set of four Preludes, 
one of which bears the dedication para Andres 
Segovia. Two of these four Preludes are 
identical to those published by Hug with the 
numbers 1 and 3; another of the Preludes in the 
Segovia archive appears to be the same as 
Prelude 4 of the Hug set, but transposed one 
tone lower; and there is a short Prelude which 
is missing in the Hug set, whilst Prelude 2 of 
the Hug set has not been found in the Segovia 
archive. We have, then, five Preludes , of which 
one is unpublished. 

In addition, and completely unknown, was the 
Theme et variations , an excellent composition 
of which the Segovia archive contains the 
original manuscript, and which is not included 
in the Peyrot archive in Geneva. It thus appears 
that the sole surviving copy of this work is the 
one given by the composer to Andres Segovia 
who, thankfully, preserved it carefully despite 
never performing it publicly in his recitals. The 
manuscript is undated, but we believe it was 


written during Segovia’s residence in Geneva, 
during the 1930s. It seems entirely reasonable 
that a figure such as Fernande Peyrot, highly 
respected in the musical world of a town where 
Segovia lived, would establish some sort of 
contact with him. 

The Theme et variations consists of a theme 
followed by six variations. The last variation - 
a short fugue - is given in two versions: the 
measures from 148 to 167 have been rewritten 
by the author in a second version called 
Variation VII, which is an evident improvement 
of the same variation previously entitled 
Variation VI. Of course, in our edition we have 
adopted the second version, but in the facsimile 
reproduction of the manuscript we have 
included the dismissed version to allow the 
reader to compare the two versions. 

Angelo Gilardino 

Vercelli (Italy), December 2001. 



Fernande Peyrot 


(1) The Segovia- Ponce tetters , edited by Miguel Alcazar, 
Editions Orphee, Columbus, 1989 (pages 1/3). 
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